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The Mace of the /Que y i\sembly was: made‘}n 1867 by ] ev\veller Charles O
Zollikoffer. It 1s/deco’ t
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r{ated %lt@cantl}us and l(\)tus 1egyes Its;c‘up 15 sur}nogg;ed
by a crown decoratec%'\wﬂh a czgsé’ and(the Jetters “ER” for ”Ehzabﬁth Eeglna /,
‘ \ [
Originally saved from the Parhament Bu?ldlng ﬁre) in 1883—'some of its
x - i
decorative elements were//unfortunately later removed followmg
o A\ v . 7
rudimentary repalrs The crowniwas modlﬁed//and the initials JER
were added to it after 1952. y A\ o / )

Considered anachronistic, the Mac,e"?lmost dlsappeared fro/g:_"\ |
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the House during the parliamentary reforms of the¥1960s:”
The presence of symbols linked to Bl'ltl/SP trad1t10n in _f

the Québec Parliament was called into qu/estlon at the :
time. The Mace was then stolen by studen/ts ‘in 1967:
pulling daring pranks of the sort was a tradltlon at
that time, espec1a11y during the Quebec Carnival.
Today, it is stored in a secure location in thle

office of the Sergeant-at-Arms or that of his | /

i

Deputy. |

Beyond the work of art, the Mace is
a powerful symbol of deep-rooted
parliamentarism. It reflects
a secular tradition shared
by many  British-style
parliaments all over the
world that it unites in a
common experience.




